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A L F A T obA|bEEH The Korea Foundation & ASEAN Culture House
SH=A R FA TGS ishl=r i 359w FE7|#Ho R 1991d AH Since its establishment in 1991, the Korea Foundation (KF) has

o AA =g th o El&n T, Q] 2=t Xg, QAUARA, conducted diverse public diplomacy projects to promote a mutual
AP A ATA Y 5 ThFst A W7 L5-2 $Ff ek 20179HE understanding between Korea and many other countries around the
OMAIRFESHY -+ Lol gh-obA|te] A% WF AFYE X185kl k=3 world, through artistic, cultural, academic and people-to-people
oFA|QTE| A= 719] A9} &5 ZX]of 7|ojs}kT 9Tt exchange. In 2017, the KF was tasked with the role of operating the

newly opened ASEAN Culture House (ACH) and presented numerous
obAoHAeH programmes with the aim of building mutual trust and friendship

between the people of ASEAN nations and Korea.

OPAIQHAIEE obAlet A9 ) AfBlEel W St QA 3 Sl
19974 48 Ly Ko} bt 44 Hl e 71 zolch. 2019915

Sh-olAI9t 372 (ASEAN-Korea Cooperation Fund)o] &sk= ASEAN Foundation

SF-OLAQT &9l WHALY ‘A E oHIRHKONNECT ASEAN) < 53 Located in Jakarta, Indonesia, the ASEAN Foundation is an
OFAIQt 107t A&7 S0l A7lskaL Q1o obA|Qte] tigh o5& intergovernmental organization that was established in 1997 to
=0l= gt ZREHE S A7k Qltt enhance socio-cultural exchanges and connectivity among the

people of ASEAN nations. The Foundation launched KONNECT
ASEAN in 2020, a development project supported by the ASEAN-
Korea Cooperation Fund serving as the Foundation’s core arts and
cultural programme. KONNECT ASEAN signals both an eagerness by
ASEAN to revitalise its once integral role in contemporary visual arts

and Korea's sincerity in establishing closer ties with ASEAN.
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Foreword

It is my great pleasure to see KONNECT ASEAN Contemporary Print Show:
Arise hosted at the ASEAN Culture House, a cultural platform operated by the
Korea Foundation since 2017 that promotes mutual exchange between Korea
and the countries of ASEAN.

This exhibition was co-organized with the ASEAN Foundation (located in
Jakarta, Indonesia) as part of the ASEAN-ROK Cooperation Fund. Despite the
many difficulties of the pandemic, both foundations worked together closely
to showcase ASEAN-ROK exchanges in the arts and culture sector through this

project.

In the exhibition, 10 ASEAN artists selected by the ASEAN Senior Officials
Meeting for Culture and Arts (SOMCA) and 6 artists representing Korea present
a diverse range of expression using various printmaking methods and materials,
including traditional print, installation, video works, and more. The KF hopes
that these artworks together will be able to offer some comfort and peace to

viewers who have endured pandemic exhaustion.

I would like to express my sincere gratitude to the ASEAN Secretariat,
Gyeonggi Museum of Art, other relevant institutions who cooperated with the
KF, and the artists who offered their precious advice and loaned materials to
make this exhibition possible. I hope KONNECT ASEAN Contemporary Print
Show: Arise serves to continue the arts and cultural movement between ASEAN

and Korea into the future.

The Korea Foundation President

Geun Lee
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Foreword

Hello, this is Dr. Yang Mee Eng, the excutive director of the ASEAN

Foundation.

As the name suggests, KONNECT ASEAN aims to promote exchange
among artists from ASEAN and the Republic of Korea (ROK) by encouraging
dialogue, celebrating arts, and deepening ASEAN identity. Launched in March
2020 by the ASEAN Foundation, the programme was made possible due to the
generosity of the Government of ROK through ASEAN ROK Cooperation Fund
and the support of the ASEAN Secretariat.

With our greatest appreciation, we are able to collaborate with the
ASEAN Culture House in our first joint exhibition, the KONNECT ASEAN
Contemporary Print Show: Arise. Focused on printmaking and works on paper,
the exhibition highlights these practices abundant in tradition across ASEAN
nations and ROK. Assembling artworks by young artists from ASEAN and ROK,

the exhibition explores the idea of trauma, healing, and collective identity.

We are confident that the KONNECT ASEAN Contemporary Print Show:
Arise will not only promote greater appreciation for the histories, cultures, arts
and traditions of the ASEAN and ROK, but also provide insights and comfort in

dealing with the past, present, and the ever-uncertain post-pandemic future.

Furthermore, the COVID-19 pandemic presented a unique opportunity to
put together a hybrid model of the in-person visit and virtual exhibition. The
expertise brought by ASEAN Culture House as the lead partner and organiser

has been critical in ensuring an impactful implementation of this exhibition.

We are optimistic that the success of the Arise Exhibition will act as a
catalyst that shows how on-tact collaboration can be leveraged to promote
cultural conversation, people-to-people exchanges and cultural bonds. This
is in line with the joint commitment made by President Moon Jae-in and ten
ASEAN leaders to establish a people-centred community of ASEAN and the

Republic of Korea in ASEAN-Korea Commemorative Summit 2019.

We look forward to having more collaborations that can help KONNECT
ASEAN bring greater impact to the people of ASEAN and ROK.

ASEAN Foundation Executive Director

Dr. Yang Mee Eng
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Introduction

KONNECT ASEAN Contemporary Print Show: Arise is the first
exhibition co-curated and co-organised by the ASEAN Foundation
and ACH. It assembles artworks by artists from ASEAN nations and
Korea to explore the idea of collective identities through expressions
of trauma, hope and irony. While most of the artworks on display
focus primarily on printmaking practices steeped in the traditions
of ASEAN nations and Korea, the exhibition also showcases
contemporary artworks that re-imagines the print medium from new

perspectives.

Altogether, the collective interest and concerns of today’s
societies are illustrated, alongside various coping strategies. Paper
is associated with keeping historical records and memories, yet
is also fragile and degrades over time. The artworks featured in
Arise embrace a wide range of emotions coming from either the
collective or personal memories of each artist. Artworks ranging
from capturing the results of historical conflicts in the ASEAN region
to images that enclose messages of peace and hope demonstrate that
whereas history is recorded and remembered, trauma can fade away

(like delicate paper) and be dealt with while moving forward.

Meanwhile, there are other artists who focus on paper’s function
as a medium for record-keeping and subvert this notion in interesting
ways. These artworks evoke peaceful and nostalgic memories
cultivating therapeutic feelings. Through the Arise exhibition, it is
hoped that audiences can see how traumas gradually arise and soften
from the dark to the light, fostering a sense of connectivity between

ASEAN-ROK by sharing transnational understanding.
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Trauma

The initial section of the exhibition explores different aspects of
trauma including a work by Soe Yu Nwe (Myanmar) whose artwork
serves as a bittersweet allegory to political instability; Srun Rida’s
(Cambodia) tribute to The White Building, a large and prominent
apartment building that was demolished to make way for rapid
urban development; an installation by Adi Sundoro (Indonesia)
symbolising a dark period in Indonesian history; and a series of
vignettes by Worachet Srisubal (Thailand) representing the concept

of hell from a Buddhist perspective.

17
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A tribute to The White Building, originally known as the Municipal
Apartments, a large and prominent apartment building that was demolished
in Phnom Penh, Cambodia. An iconic example of 1960s "New Khmer"

Architecture, the building was considered a significant piece of Phnom Penh's

modernist heritage and influenced by Cambodia's vernacular living style. It
was the country's first attempt to offer modern urban accommodation to the
lower and middle classes and was home to a vibrant and diverse community,
including dancers, musicians, civil servants, craftsmen, business owners

and teachers. However, it was demolished to make way for a new mixed-
use development. Srun Rida chose to highlight The White Building as a

symbol of loss, both of the communities who were relocated as a result of the

development and of Cambodia's Khmer identity. The work reminds us of the "“?_‘—JJ- A4 Soul and Identity
. . . P Zs}h Woodcut print
impact of progress in the region and the challenges faced by communities in 6 | x80em 61x80em
developing countries. 2021 2021
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Adi Sundoro’s installation symbolises a divisive
period in Indonesian history and the effects of
ongoing trauma on local communities. In 1965-
606, large-scale killings and civil unrest occurred
in Indonesia, targeting the Communist Party
of Indonesia, other leftists, and ethnic groups.
Thousands of people were killed and cast into
rivers causing the waterways to run red with blood,

clogging them up, and leaving villages almost

25

Behind the Fishes

Letterpress print on paper board, die-cut,
bamboo stick, wire, and fishing hooks
200x 125cm

2019

empty from the executions. Stories abounded of
human body parts being discovered inside fish
resulting in a nationwide fear of fish consumption.
The aftereffect was so powerful that government
programmes were designed to encourage
Indonesians to eat fish. His work is a visualisation
of collective hysteria and trans-generational
trauma in Indonesia but also a recognition of the

hidden or lost victims of genocide.
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Worachet Srisubal

Thailand
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This series of vignettes represents the artist's own meditations on
the concept of hell and how it is experienced in the body, mind, and
spirit. The imagery includes fiery incursions into the mind, bodies
writhing in pain from injections, and fantastical humanoid beats with
multiple heads. In the lower right corner, the multi-level pits of flame
filled with unfortunate souls most closely represent the description
of hell found in Buddhist scripture and many other religions across
the globe. The artist's own philosophy regarding hell is an amalgam
of his religious and personal beliefs, reflecting his own state of mind

and that of his environment.

30

23 Y 21
Yzl ZIE
70%100cm
2021
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Hell within us
Lino cut print
70x100cm
2021
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This work, a dedication to the people of Myanmar, is a
bittersweet allegory to the strength of the nation even in the face
of political instability. The work's central image is of the Sacred
Tree, a spiritual motif resounding from Japan (shinboku), Korea
(dangsannamuy), to India (bodhi tree). The artist includes the padauk

in its branches, the national flower of Myanmar and a series of

AL S o Es = A Mournful Song for the Fall Stars
golden stars that evoke the Myanmar national flag. Although the tree =, mpaEl MAW of2 4] x|of Fufa} ot Ink, pastel, colour pencils,
seems to mourn, the inclusion of bright and glittering shapes and 56 76cm gold and silver leaf on Arches paper
2021 56 x76cm
foliage hints towards growth, hope, and abundance. 2021
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Therapeutic

Some central works in the exhibition evoke hope and peace and
cultivate therapeutic feelings. Vietnamese artist Doan Thi Ngoc Anh
and Korean artist Seungwon Jung present installation works in the
shape of a ‘sphere’ symbolising the cycle of life, while Sujin Shin and
Jangsik Shin also use circular images to depict positive energy and
hope. Other works include an imagined and romanticised landscape
by Pany Somvachit (Laos) and a view of the Manila Bay at different
times of the day by Henrielle Baltazar Pagkaliwangan (Philippines)

both offering therapeutic energies by depicting peaceful nature.






Doan Thi Ngoc Anh

Viet Nam
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200x200cm
2017

Visualisation
Etchings
200x200cm
2017
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Using the Wheel of Samsara as a starting point to reflect on her
own life, the Doan Thi Ngoc Anh visualises the people that she met
throughout her studies at university and imagines those she will meet
in the future. Her emotional response to the Buddhist concept of
impermanence and non-self-reality - exemplified in the Samsara - is
that people transfer life from one another and represent time passed,

the rotation of life, and eternity.
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Beauty of Laos
Woodcut print
45x105cm
2018
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This imagined landscape places a herd of
elephants amongst iconic Buddhist temples in Laos.
The ancient Lao Kingdom of Lan Xang Hom Khao
roughly translates into English as "Land of a Million
Elephants and White Parasols'. Central to the
tableau is Pha That Luang in Vientiane, considered
the most significant religious and national
monument in Laos. To the left of the image is

Haw Pha Bang the Royal or Palace Chapel, a

47

famous site for tourists in the World Heritage City
of Luang Prabang. The temple on the right is Wat
Phu located in Champasak province in southern
Laos, a surviving monument of the Khmer empire.
Considering the elephants that symbolised the
ancient kingdom are now an endangered species,
the work is a romanticised view of Lao’s culture
and history and a warning of what could be lost in

the future without proper care.
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Timestamps

Drypoint on monotype
52x150cm

2020
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o)y Mg A 5ok elAEFolE o2} LR M Flco] THE
wlo]# ZgHAssociation of Pinoy printmakers, ©]3} AP)o]|gh= dl&
TBA9 YYo= EEatal k. 1969¢0] AAH AP "ajw o] wst
A e HA|, A4, ARHL 29 T O o= S,
Zoju diulsolA e JAE AT et BFAAHI(2020)=
7}7F AP ARH Q0|4 BlgkE o1 5 o2 ARt o] uhd e} Ho] S
Hi-Efo| o] Egto|ERIE 7|H O g A Fof AA il Slrh. Al o

D opE

a5 gk, AL FEA FTHUST TR AU AFol B
71921 FAI, 504 ol A48 ol FEACN A7 ol B

7|50 A} Hjofz]olt.

50

Henrielle Baltazar Pagkaliwangan is an

illustrator and printmaker based in Cavite,
Philippines and a member of the Association of
Pinoy printmakers (AP). AP was established in 1969
and has been actively promoting the development
of printmaking in the country through exhibitions,
classes, and maintaining a studio with printmaking
facilities for artists. AP has maintained a strong
presence in Philippine contemporary art over
many decades with the support of the Cultural
Center of the Philippines. The artwork is essentially
an archive of time and place and an echo of an

artistic community that has endured for over half

51

a century. Timestamps is a drypoint on monotype
triptych print of the Manila Bay as viewed from
the artist’s studio at different times of the day. The
landscape is identical across the triptych however
there is a change of light in each image, an
attempt by the artist to capture the dichotomous
nature of printmaking in that it is reproducible yet
unique. Her work serves as a personal memento
of a shared experience among members of the
studio where she practices, who also respond to
art-making as a communal practice within and

beyond the space of their studios.
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A4 Jangsik Shin
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Arirang-Prayer

Woodcut Print

56x120cm

1991

Gyeonggi Museum of Modern Art Collection
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Jangsik Shin applies Korea's traditional elements to contemporary art;
In his work Arirang, the artist expresses the theme of "Arirang" by using his
unique printmaking technique. Arirang is a folk song that best represents the
sentiments of Korea and is generally known to depict feelings of resentfulness.
However, the artist does not emphasize this emotion of sorrow but accentuates
the hope and willpower in climbing the Arirang hill as in the song. Under the
premise of Arirang, the artist consistently represents optimistic and determined

viewpoints that are deeply rooted in the minds and hearts of Koreans.
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=] Sujin Shin

tfetal= Korea

In Between Yellow

2] Qg

In Between Yellow
Intaglio on canvas
150%130cm

2013

AL -2 olnX| & 549 ofjtj d-E whEoful= gREAQl
w3t A Hlojut, shte] Folof] T 4] W FHAIA 25HH <
oJm A& TEoiuH wake] #A WH4AlE EAIXITE (On the
Verge 11(2021))= RHESIA Zojul= 2ol 32 8450]
UYL FE6H TEoitl= A4 1 | A& A433 ol
9w @ 2= gjgFolu Wolst= A9, Jojur] A #5229t
22 Q&L L7]7 gt} (In Between Yellow(2013))+= THAsH
L AEE THESHA] A ThE 2ot} 27t A Q1AL
R A6l= AAFolt e 71 Afo]ofli= o] 7} EAf 5t FAlof A&
THE WAf9] 2315 Folf o] FoiXIths Z& SRt

On the Verge II
e o] Qlghe] @
140% 145cm
2021

On the Verge 1T
Intaglio on canvas
140x 145cm

2021

Sujin Shin expands the expression of printmaking by
inking a matrix multiple times over one paper, in contrast to
making multiple prints, and makes her work look almost like
a painting. On the Verge visualizes the energy that collides
with each other, which enables viewers to feel the radiating
liveliness of the rising sun or the sprouting buds before
blooming into a flower. In Between Yellow was created by
overlapping many different yellow lines; the work shows a
harmonious combination of several different shades within

what seems to be the same color.

59






||JI



o,
o|»

ne

B

ol
=}

Seungwon Jung

Korea

A B Al melE 5T 2912 BED. ok Hol:
o] Zte AYAKE AR Bo|3 Ro] Acke PAZ et Sel 197
7eket o] w11 AokstAIgt Zyelet.”

Ak AR, R, AR, B4 5 719 S dolgl 983

S7HES TR AR BB Bok RS el Axlste] Qlzte)
8 BRI 7 PR UYL 2 719 S sk
clepet 92 afe] mae i, o] Pel 9 do) Y ke
e, 452 4 B 2l A B2 ol ok
helo] mel 7J5t ATk TSl 4 98- AARI,

“A small fish softly sways its tail and whirls around. This
seemingly fragile little creature comes together with other fish and
appear as a large form. We become a large group this way, weak yet

strong.”

Each of the images that make up the 'Sphere Series' are personal
memories that brings a faint smile to the artist. By collecting happy
moments in the artist's memories of people, animals, objects, and
places, Jung makes them into a great enjoyment. In addition, by
borrowing the original shape of a sphere he expresses human life.
Happiness, joy, pleasure, hope, and love are found in our lives... the
entities of various shapes and sizes that compose the sphere reflect
the complex and diverse aspects of our lives. Such images and the
simplicity of the sphere contrast each other and present the vitality

and limitlessness of our lives.

64

7
W BA| YAIE, YA
150%x 150 cm

2020
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Circle

Printed Objects, fishing hooks and lines
150% 150 cm

2020









Section 3: L&

AA| 9] mpA|at BES 2pd 5 5] Alo]ofl A @7k BeA 9l 7S
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AEeltt AHES FolulE vi7iA| = # A9 51742l YT} uo]
tiet 53 59| ESHE Has Eoldth. A7F2=9] ojxpde |
Al A [sabella Teng Yen Lin< 2219 ZEHEZ I5] Z2lo] Zojd
7H3o] sl E AlA| o' Fadom EAF01H 7iRE AFstgon,

H 2 1jo] 9] A|E] 2t|u H1E| o} &efol9t Siti Rawini Binti Awang

Sulaiman-¥'d o] & Y852 &lstH 2 F:9]0f tiA|st=
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Irony

The final section of the exhibition deals with the contradictory
emotions which oscillate between hope and despair. Memeto
(Malaysia) depicts the legend of Kaamatan, a harvest festival
celebrated in Sabah, Malaysia where the life of an only daughter
is sacrificed for a good harvest that year. Korean artist Kyunghee
Lee features human desires and emptiness that cannot be fulfilled
in a materialistic society. Taehyuk Kim captures the confronting
contradiction between dreams and hopes for the future and reality
through paper boats. Singapore’s Isabella Teng Yen Lin destroys
materialistic value by using the imitation currency that she printed

for a development project. Brunei's Siti Rawini Binti Awang Sulaiman
also shows the contradictory reality that confronts our relationship
to environmentalism by checking the contents of the artist’s

shopping bag.






=2 gtAokg Nur Tasyareena
A7terolet 4=et  Jekaria Abdullah

(M &)

& o] Aot

(Memeto)

Malaysia

| E(Memeto)= 4d BET ool 3t FAof TAlS 7HA| L
Rom, &g B35 XA o Mol

& (Pangrok Sulap)?] ¥¥o.2 Zsstal it FHhe2016))2
Tef|o] Ao} APHESEO] SpZAL SA| TR & HAR 7

SAl= 7559 A4S 7™ A-o) IEd o]=9

ZAFQ1 7]1%:=917HKinoingan)¥} U +=F(Suminundu)o| A=

Sl (Huminodun)el 2= @1FEo] A=, 14 o9
BPOoR 7|20 & Fort= AFRES A6l HuS I8

g0l = 7htes Fols oAR] EES5|%Hbobohizan)s

ZAl0 2 Zu|i-E(Huminodun) 7]8+= $EEA R (sumazau) &1
FgHkulintangan)t 22 A5 o715 AFohs Bg 50] HAME ]
AUt ZHdol] i3l AAHLE BIE HS Aol AR AF-2 7H-FeEo]

A8 AACNA ool 2= F4A 4T Kisg

¢

o

7

jaim)

Memeto is a member of the artist collective Pangrok Sulap which
is dedicated to empowering rural communities through art. This work
depicts Kaamatan or Pesta Kaamatan, an annual harvest festival
that celebrates the legend of the indigenous Kadazan-Dusun people.
Their ancestor Kinoingan and Sumundu had an only daughter named
Huminodun who agreed to be sacrificed on her father's demand to
revive the land stricken with famine. The work illustrates a priestess

known as Bohohizan surrounded by dance performances called the

"sumazau” and traditional musical instruments such as "kulintangan'". F}ujek
EH33]
Although linked to a tragic tale of sacrifice, the work refers to the €0 XQ;LG
cm
central role women have in the Kadazan-Dusun belief system. 2016
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Kaamatan
Woodcut print
60x76cm
2016
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Siti Rawini Binti
Awang Sulaiman

A9 Aupyo Folo] S0l Yrt?
YA, PeodE Fekan

ZF 40 x 36cm

2021

This work depicts Kaamatan or Pesta
Kaamatan, a harvest festival celebrated annually
in the state of Sabah, Malaysia. It is celebrated by
the indigenous Kadazan-Dusuns and presided by a
priestess known as Bobohizan. Bobohizan are said
to stem from the first ancestors of the Kadazan-
Dusun people, Kinoingan and his wife Suminundu.
According to legend, Kinoingan and Sumundu,
had an only daughter named Huminodun who

agreed to be sacrificed on her father's demand
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What is in your plastic bag?

Linocut, monoprinting, and collagraph
40x36cm, each

2021

to revive the land that was stricken with famine.
Huminodun is celebrated for her sacrifice during
the festival with dance performances called the
Sumazau and traditional musical instruments such
as kulintangan (an ancient instrumental form of
music composed on a row of small, horizontally
laid gongs). This work, although linked to a tragic
tale of sacrifice, is a celebration of the central role
women have in the Kadazan-Dusun belief system

and highlights women's empowerment.






ojAHgl | <l | [sabella Teng Yen Lin

A7tEE Singapore

o] AFE| A Fafol ol RISz oj<Fdet | <l ¥
(Isabella Teng Yen Lin) Hi= &7} nto| E 7] AlZEE(Maitree
Siriboonto)2} S| B 9-E StxlE o] 5 B ofE 3}-%-~(Nong
Bo Art House)E 35 A™3sto] 95t it} (The Money
Tree Project(2018))+= 2018 OFE AH|O|X] A7FELE A
A AFOoFE WAL E-EH ol g ZEAEoltt £
7} Hi=oll MBI APEo|| AlFoHs 8 R Aol EUE oA
TE|ZE 7R FoAE2 5 E ofE 512 (Nong Bo Art
House) oFE|AE A EAJO] AlF0= Hi7HR, 2]l )14 7] o=
Y= 7HASHE s HEE(Nong Baht)' & W2 4= Qltt. o] &2

o7t 2w AbelA LA E B 4714,

Isabella Teng Yen Lin is concerned with social impact
and co-founded the Nong Bo Art House with Thai artist
Maitree Siriboonto to facilitate intercultural understanding
and rural/urban artistic sharing. This installation by the
artist was first presented at Art Stage Singapore in 2018. As

a hybrid art and fundraising project, the artwork employs

the motif of the ubiquitous "money tree" used in Thailand
to obtain merit and donate money to Buddhist temples. In
this case, fictional currency or "Nong Baht" was offered in

exchange for donations to the Nong Bo Art House artist

residency in Ubon Ratchathani, Thailand. The work is the Wy Ed Z2AE The Money Tree Project
. . . . S A Mixed media
emnant of cross-regional cooperation and social enterprise
T a r regiona peration a 1a Tpi 7FA=7] Dimensions variable
instigated by artists. 2018 2018

84 85



87

86



Taehyuk Kim

Korea

AHEL olu A1 g = Holul Beo] £48 71 $8A)
AJeo] 3174 Qs ATAIRICE A & Folal gHEelolebd -yt
gh5o] HORS Wt 214 afoln, Bl A%S 7| Ysks A Boltt,
A7 Bof 47 mARE Solo] Beld] Al Qs B Jetgtol Ml
Solulo] me-g Fa] LA S43} ko] Tt Sl B

QAR AEe SRRl

Taehyuk Kim connects the properties of printmaking such as
transcription, repetition, and printing with the illusion and reality
of the technological reproduction age through paper boats. By
choosing paper boats as a theme, which is familiar to Koreans in
terms of contents, the artist implies the instable reality where dreams
and hopes of the future coexist, through the physical contradiction
(the relationship between paper and water) of paper boats and the

symbolic dream they contain.
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A3 F7H-30518 ()
oA gt 37H-30518 (b)
Egst, JE Sx] 9o 9
51%91.6 ¢

2005

A7\ zned &%

o e o
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Imperfection in space - 30518 (a)
Imperfection in space - 30518 (b)

Woodcut, Water color on japanese paper
51%x91.6 cm

2005

Gyeonggi Museum of Modern Art Collection
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oA sk A7k AL a2 & B ZBSHWood
Engraving, $-C ¢1180]) 292 $of Watel chopy S
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Kyunghee Lee

Ald]E 2 (2011)
HAE Y E] B F3ist
75%54cm

2011
B71=rEd &%

el

The new Venus

Wood engraving on digital print

75%54cm

2011

Gyeonggi Museum of Modern Art Collection

ARAE

YA nYEd] 57 s}

105x%90.5¢m
2011
A7 wrled &%

The new Mother and Child

Wood engraving on digital print
105x90.5cm

2011

Gyeonggi Museum of Modern Art Collection

Kyunghee Lee broadens the diverseness of printmaking through her wood
engraving works human and nature. The artist who is interested in the conflict
and collision between the social desires and intrinsic instincts of modern
people in the modern consumer society substitutes the social self into material
desires (the act of craving new products and luxury goods). The desires for
consumption threaten individual identity by crossing between the ego and the
other, which is constantly stimulated by various media. When the moment
of joy by fulling desires is gone, the rest of the time is full of emptiness and
anxiety. The two works presented in the exhibition embody the yearning of

constantly pursuing unfulfilled desires.
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w3t.zip Panwha.zip

eql=r Korea

walet £Adrta?

What is printmaking?

G4}, 48 50%, Video, 4'50°
2020

bRk TATE chget A A a2 FYPshe Wstzip
(Hr=, 41431, 0|93, 257)2 AAolA] (Printmaking at
Home(2020)) B/ Al2|2E Boff walol T3t A 41& 47] 47
Z7gtch G4 Al 2 28] SHES ot oA Bk
A7Nohs weh o A n2AER wolo) Tet ZHME A 4& AT
gt ofy 2t w3lo] of g 74A] e 7HsAd 9 w3 iAo B4
A &H 02 Aokl At
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Sk
Printmaking with Foam Board
G4}, 45 56%, Video, 456", 2020
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Relief Printing

G4}, 68 162, Video, 616", 2020

A u)E Mgt
Lithography on Aluminum Plate
G4}, 118 10%, Video, 1110, 2020

Viq

St

Fush 2d Aax~3ad
Simple Screen Printing
G4, 65 51%, Video, 6’517, 2020

Panwha.zip is a collective of 4 artists (Miro Kim, Sujin Shin, Fugene Lee,
and Yujeong Jo) who jointly pursue various printmaking projects, while also
working on their own artworks. The video series “Printmaking at Home” is
Panwha.zip's very first project and introduces the art of printmaking to the
public through an online platform. In doing so, Panwha.zip aims to not only
deliver accurate knowledge on printmaking but also to explore and experiment

with further potentials of printmaking.
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Workshop Station (Crafts zone)
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