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Editor’s Note

1

This catalogue is published for the exhibition Splash ASEAN!

Water, a Celebration of Life in commemoration of the 30th anniversary

of the establishment of dialogue relations between ASEAN and Korea.

The official languages are Korean and English. The names of organizations
supporting the event are listed alphabetically in English.

The names of participants are written with respect to the native languages.

The listing of exhibits follows the thematic titles of the exhibition and the display order.

Plates caption follows the order of the title, material, size, nationality, period and collection.
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Foreword

It is my great pleasure to see the publication of the catalogue of Splash ASEAN! Water,

a Celebration of Life, the ASEAN Culture House’s special exhibition for 2019, as we
commemorate the 30th anniversary of ASEAN-Korea dialogue relations. With the ASEAN-
ROK Commemorative Summit scheduled for November, our exhibition, which ran from June
18-September 22, had added significance, shedding light on the cultures of the 10 ASEAN
member countries under the common theme of “water.”

Ever since its establishment in 1991, the Korea Foundation has conducted a diverse
array of projects to facilitate mutual understanding between Korea and the rest of the
world, including ASEAN. These endeavors range from promoting Korean studies in ASEAN
countries to nurturing artistic, cultural, and people-to-people exchanges. The ASEAN Culture
House, as an extension of previous projects, has been operated by the Korea Foundation
since 2017 with the goal of contributing to the mutual trust and friendship between the
peoples of ASEAN and Korea through a wide variety of cultural exchanges. In particular,
the ASEAN Culture House’s special exhibitions, which are held four to five times each year,
serve not only to meet visitors’ cultural and artistic needs but also as a field for a joyful and
interesting exploration of the histories and cultures of the ASEAN member states.

Water is an essential substance for all living creatures and carries the symbolic
significance of birth, purification, and abundance. It has been a source of stories, myths,
and legends throughout human history. Splash ASEAN! served to highlight the role of
water both as a universal substance and as a source of power that contributes to cultural
distinctiveness through human activity. Visitors to the exhibition learned more about the
environmental and regional factors that impact the everyday lives of the people of ASEAN,
as well as about the religious and spiritual characteristics of the ASEAN region’s myths,
rituals, festivals, etc.

Splash ASEAN! was supported and made possible by the embassies of all 10 ASEAN
member states in Korea and by relevant institutions from these nations. Thanks are also due
to cooperating institutions and their staff, who gladly shared their knowledge and resources,
and to all collaborating artists. It is because of their efforts that our gallery space came
to be filled with abundant water-related exhibits, audio-visual resources, and incredible
works of art. | would like to extend my deepest gratitude to our guest curator and to many
other people whose tireless efforts went toward preparing the exhibition. | look very much
forward to further cooperation and exchange of culture between ASEAN and Korea.

Geun Lee
President
The Korea Foundation
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Curator's Note

The ASEAN Culture House has chosen “water” as the theme of this special exhibition
commemorating the 30th anniversary of the establishment of dialogue relations between
ASEAN and Korea. From large rivers such as the Mekong and lakes such as the Tonlé

Sap and Inle to the Indian and Pacific Oceans, Southeast Asia is home to many different
bodies of water. Naturally, the 10 ASEAN member states have conceptualized and

utilized this water in myriad ways due to their distinctive natural environment. An in-
depth observation of the ASEAN countries, in particular of their diverse socio-cultural
features reflected through the universal substance of water, therefore offers a greater
understanding of the cultural identity of each nation.

Splash ASEAN! was organized with the aim of presenting a comprehensive
introduction to these cultures which water has been so fundamental in shaping. Efforts
were dedicated to highlight both material and non-material cultural aspects with
relevance to water as well as the similarities and differences in perceptions of water
across ASEAN. The exhibition presents ASEAN linguistic expressions and narratives such
as myths, legends, and folklore related to water. It also introduces aquatic housing, an
architecture common to the region, and includes a showcase of water-related crafts for
both every day and ritualistic uses. Also explored, through photographs and videos, is the
notion of water as a symbol of purification through water festivals, a variety of celebration
typical to Southeast Asia, and the significance of water in the lives of the peoples of ASEAN.

Given the practical difficulties of showcasing actual water, we decided to present
the image of water by commissioning sound and video installations from contemporary
artists. In the first section of the exhibition is a video piece embodying the physical
properties of water. Video is projected onto multiple layers of fabric screens, creating
a sensorial effect across the entire gallery space. An additional single-channel video
enriches the visualization of the image of water by featuring a succession of water-related
words in ASEAN languages that resemble falling droplets of water.

In composing the actual exhibits, we tried to maintain a balance between all 10
ASEAN countries. In particular, we researched water-related narratives from each nation
and presented them in the form of illustrated books easily accessible to the audience.
The collection on display includes 24 books that had already been published, together
with three books that were newly created and published specifically for the exhibition in
collaboration with illustrators. These three stories are A Tale of Two Underwater Friends,
The Naga Princess and Her Three Eggs, and Kaundinya and Princess Soma, presenting myths
from Laos, Myanmar, and Cambodia, respectively. Another special feature of this section
is a series of original illustrations of short stories accompanied by booklets.

The crafts showcase, which accounts for the largest part of the exhibition, presents objects
in a wide range of materials for a variety of usages, including implements for collecting

and transporting water and vessels for ritual or ceremonial occasions. The exhibits range
from everyday crafts made of easily obtainable materials such as wood, clay, and fruit
husks to objects made of more precious materials such as silver, copper, and horsehair, all
demonstrating the wisdom and exquisite craftsmanship of the peoples of ASEAN.

The last section of the exhibition presents water festivals of ASEAN, which are
rooted in the belief that water holds purifying powers. On display is a video piece that was
commissioned for the exhibition to offer a glimpse into these festivals, which are observed
as New Year celebrations across mainland ASEAN countries. They include customs such
as cleansing Buddhist statues and sprinkling water on friends and family as a gesture of
wishing for a prosperous year. From the sacred rituals to cleanse off evil and negativities to
the grand festivities of splashing and dousing one another in water, the video documents
diverse aspects of these celebrations.

Overall, we have prepared this exhibition as an exploration of the diverse facets of
the lives of the peoples of ASEAN, inextricably intertwined with water. For all of us, living
similar yet different lives, water is a celebration of life. It is hoped that Splash ASEAN! Water,
a Celebration of Life will offer a deeper understanding of the peoples of ASEAN and the
ways in which they harmoniously embrace the region’s abundance of water and all its other
unique natural and cultural characteristics.

Guest Curator
Gayoung Oh
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It is through water that humans survive and thrive.
Water is the origin of human civilization and the
most familiar and critically important substance to
humanity.

Because water is such a highly valued
source of life, throughout history, societies have
continuously strived to discover and develop
practices for wiser usage and management of this
resource. And as a medium, water shapes both a
society’s distinct natural environment as well as its
broader socio-cultural and psychological features.

The ASEAN Culture House is proud to
present the special exhibition Splash ASEAN! Water,
a Celebration of Life in commemoration of the
30th anniversary of the establishment of dialogue
relations between ASEAN and Korea. The exhibition
explores and celebrates the profound connection
between people and water in ASEAN countries
through a broad range of media, including
photography, video, picture books, and crafts.
Visitors are invited to reflect on the exhibition’s
theme through diverse facets of culture including
linguistic traditions (as reflected in expressions,
folklore, myths, and legends), patterns of daily
life, and social customs. It is hoped that Splash
ASEAN! will offer visitors a deeper, more balanced
understanding of the peoples of ASEAN and their
lives, which harmoniously embrace the region’s
abundance of water and all its other unique natural
and cultural characteristics.
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experience diverse emotions, often
reflecting on themselves through water.

AREE <EE5>2 S0| 7IX1D = The video installation Mul Mul Mul
SR 22N AN ENS IHBISHTL explores the physical, phenomenal, and
HAID} 28 0f2] O 2 ZXE QS X/ sensory properties of water. Comprised
ATEIO2 st AES 20| BHAS ofv@eo, sound, and multiple Ia)(ers of
fabric screens, the work embodies the
CHOPHC] BRI =900 TR
t ol characteristics of water. Visitors are invited
O|0|X|Q} MEIRE 238 E8{f =2HK{0 . . .
BIXler Meh2= 59 e S T2 to bring together their emotions and
Sl 2FH e [Heal A o) = o . . .
it 8= HEE + UM AIAZEMS interpretations of water with the help
=, =24 2 HoPH= CHIZR ARES of visual and surround-sound features.
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natural substance, a part of our world, and
a source of human life.
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Dongjoo Seo, Minjae Kim, Ken Pyun

EHHE Full HD HIC|R, M AR

Single-channel Full HD video, multi-layered fabric screens
500
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language is a system of social conventions that
reflects the thoughts, values, and way of life of a
particular group of people.
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SHUS Helote SAL 29 oL 22|12 differences of linguistic expressions from the 10
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to water in languages used in ASEAN countries,
from nouns signifying water to verbs describing
its movement and onomatopoeia that imitates its
sound.
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Water Related Expressions
in 10 ASEAN Countries

st= Korea

M40
il
il

ot=10{ Korean e
F0|# English-speaking Nations water plip plip ploop plip

&0 English

dibble dibble dopp dopp
dot a dot dot
flick a flack flack
pitter-patter
spack a speck speck

EE2LI0| CtR A2 Brunei Darussalam

22{0]0f Malay

air aing ayer aying tup tap tup tap
empa danur

ZtHC|OF Cambodia
3N 20| Khmer

§n 8/ a8 Uils us
AUy /N Uus

QI I{|A[O} Indonesia air tik tik tik
QI L|A|0t0{ Indonesian

2t2A Lao PDR vy Uon c«cdn don csn
2t20{ Lao 9L 9L
22| 0| A|O} Malaysia air tik tik tik
2f2{|o|Al0t0f Malay

0|2Fdf Myanmar Qe 8005005
HO}0f Burmese

HE|E Philippines tubig tuktuktuk
GO{/EFZ210] English/Tagalog

AO|7|-EE Singapore water 7}< air !-EU /%%/%:‘él‘:
Hoj/S=0{/2i0]of/ErL o mEEE

English/Mandarin/Malay/Tamil

LQeMLUQML,

Ei= Thailand e Sadtq
Et0|0{ Thai
Hl| E & Viet Nam nuéc ti tach

H|E =] Vietnamese

20

A SE2rt
splash flow
bum bam bum bam mengalir
IS {10 NG ui
jebur mengalir
FDLCID PBDEDY oy
plup, gedebus mengalir
8&: o :50&: 20p5
tilamsik agos, daloy
Pz flow it
&L, L0G160T60 mengalir LImuj
dn na
tung tée chay
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2o = Water for Us

St This installation features a succession of
st words related to water in various ASEAN

- oiz languages. The words take the form of

Y Crof falling drops of water which collect in
' o different-sized onggi, traditional Korean
—Ee water storage jars.
ErE
=2
ol=2
thelup p—

chelap
=010t Minah Hong

A Full HD HIC|R, 8 AR

Single-channel Full HD video, multi-layered thread screens
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o Io I- | Onggl JarS Hyangjong Oh, Heechang Jung

S7|HE, Me

A0 A7H = 27|= 29| MEXQO| 27| The jars on display were produced using

1=
| IS Onggi clay, ash glaze
HZ7 | = SHLtol KIdpR| Ef2lHoz the slab building technique, a traditional 20182019
HZHE|QICH 22 HA| THA] TH2 OS 0 Korean pottery method which involves
IS wol2al= AMHl3| Bl we the building of clay slabs on a wheel. This
N L N L technique allows a large vessel to be
£ 2 2 Yor2|E Y = = g9 . . .
o completed in a short period of time and
HOZ, ALEE Ui = ot2(e] HZfof

has thereby been commonly used since
ancient times to construct large jars for
storing water.

Dz 20
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This section introduces water-related myths,
legends, and folklore from the ASEAN region.
These stories, which are transmitted and circulated
among members of a culture, embody the
traditions and customs of the cultural groups found
in the ASEAN member states. Constant exposure
to oceans, seas, rivers, and lakes, led to the
development of deities and spirits of these waters,
as well as myths describing how water shaped the
formation of many of the ASEAN nations or gave
rise to certain geographical features. Explore each
ASEAN member state’s view of water through the
literary imagination captured here in a wealth of
narratives.
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The Malay Annals offers a hint to the origin of Singapore.
According to the Annals, one day, Prince Sang Nila Utama' of
the mighty Sri Vijaya Empire? went hunting with his men. He
reached a rock of great height and size, which he mounted
and spotted an island across the sea. The island was known
as Temasek, which means “sea town” in Javanese. The Prince,
curious of the island, declared an expedition.

As they made their journey to the island, dark
clouds began to gather, the wind howled ferociously, and
waves surged higher and higher. In spite of the fierce storm,
the Prince remained calm, as he knew exactly what to do.
Taking the crown from his head, he cast it out to the turbulent
waters as a gift to the God of the Sea. At once, the waters
calmed, and the Prince and his men were given clear passage
for the remaining journey and were able to reach the island of
Temasek.

The Prince and his men got off the boat and began
their exploration of the island along the beach, when they
discovered a never-before-seen mysterious animal. Thinking
the sighting of the lion-like animal was an auspicious sign, the
Prince decided to build a city there and named it Singapura,
meaning “lion (singa) city (pura)” in Sanskrit.

The Merlion, the symbol and mascot of Singapore,
was developed based on this legend. Combining “mer” -
meaning the sea — with lion, Merlion is a mythical creature
with a lion’s head and the body of a fish. The lion head
honors the integrity of the noble creature encountered
symbolizing Singapore as a “Lion City,” and the fish tail
expresses a humble tribute to Singapore’s everlasting
connection to the sea and is a reference to the ancient name
of Singapore, Temasek.
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1 Sang Nila Utama founded the Kingdom of Singapura in
1299 and ruled the island until his death in 1347.

2 Srivijaya (650~1377) was a kingdom based on the island
of Sumatra, Indonseia. It was the first unified kingdom to
dominate much of the Indonesian archipelago.
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Lumut Lunting : A Small Island in the Brunei River
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Back in the fourteenth century, cockfights were quite popular
in both the Empire of Majapahit' and Brunei Darussalam.

In Brunei Darussalam, a rooster was known for its high win
records. This champion cock was Mutiara, and it was owned
by Awang Senuai, the nephew of Brunei Darussalam’s ruler,
Awang Alak Betatar. In Majapahit, a rooster by the name of
Asmara was said to be strong, smart, and possessed special
powers.

Mutiara came to the attention of the King of
Majapahit, Raden Angsuka Dewa, who proposed a fight
between the two cocks. He dictated that should Mutiara -
representing Brunei Darussalam - win, Majapahit will give 40
ships laden with valuable goods to Brunei. However, should
Asmara - representing Majapahit — win, he will gain more
territories of Brunei.

Highly confident of Mutiara, the Sultan of Brunei
Darussalam accepted this proposal, and thus commenced
the match. It was a close competition and fighting continued
for a long time amidst cheering from excited spectators. But
then, Mutiara landed a critical hit on Asmara. Asmara flew out
of the ring into the sky to escape. Sadly, Asmara, seriously
injured, succumbed to his wound and fell into the sea,
becoming a rock island that is now known as Pilong-Pilongan.
Mutiara gave chase to finish off his opponent but was cursed
into an island by King of Majapahit, who had been angered by
the defeat. The small island of Mutiara located in the Brunei
River is known as Lumut Lunting.

Lumut Lunting is particularly significant to Brunei
Darussalam. This is because the island is believed to give
off a signal when something bad may happen in Brunei or
to the Sultan and his family. Located at the mouth of Brunei
River, which flows through Brunei’s capital city of Bandar Seri
Begawan, Lumut Lunting looks like a floating rock. What is
interesting is that Lumut Lunting will never be under water
no matter how high the water level rises. If it does, then
that signals a bad omen or the occurrence of an untoward
incident. In fact, when the father of the current Sultan passed
away, Lumut Lunting was barely visible for three days, and its
surroundings were covered in darkness.

1 OFRHIFE(1293~1520)2 QIEH|A|OF RHHIM SEE SAloZ HY
o QI XHHIACH X = 9] 2=10]C,

1 Majapahit (1293-1520) was the last of the major Hindu
empires of the Malay Archipelago. It was based in eastern
Java, Indonesia.
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Mekong Lights : Fireballs Rising Out of the Mekong River

S0 oF0| Li2|1! HEE0| = 2Ho|H, 2 Bl = When night falls on the evening of a full moon, blazing balls
20| 2EOE £0[Q 2= Z50| of light emitting a reddish color shoot up from the Mekong

o olse River and rise into the air. Dozens of these fireballs, usually
25022 0|E{0] Lote B2 Qo) AldtEo = in the size of a tennis ball, appear along a 250-kilometer-
long stretch of the River, creating a strange yet wondrous
sight. Thousands of people gather to observe these bursts of

zigjji(i IS e L jj; jjoE'fO!H;}O{E light, often wishing on tpem. These glowing balls are known
A ss e Es = =EER Pl EmEPIEE as “bung fai paya nak” (U olwweayina) by the Thai locals and
U olwweyna( IHO| Mok H)2kn =2|, L7} TojofE are also commonly referred to as “Naga fireballs,” “Mekong
(Naga fireball), HIZ 2to|E(Mekong light) 2 ¥ &£ lights,” or “Ghost lights.”
(Ghost light) S22 227|= gfL|ct This phenomenon is said to be seen annually on
0| A2 SHOICHEf = ESE S710| =9 2t A the Mekong, along the part that separates the Nong Khai
AFO|Q| B2 Z+S [}a} HHASICED Qhad R Q& LICH X|=Hoj| province in northeastern Thailand from Laos. According to
FBHX|= O[OF7 |0l [H2, |2 ZHof| ALT Ql= HHCHSE Livt B local mythology, a giant serpent-king, Naga, resides in the
AlO| EX7F E0LO A= HS EStstI| Sl SH=2 22 A0 Mekong riverbed, and the orbs of light are actuaﬂly the breath
N exhaled by the Naga to welcome Buddha and his return to
22|= 2502t gLt 25 0|2 20| E= THof | =X :

Earth. In fact, the fireballs are most often reported to appear
7I2holl K== ATl HAM QUL TOF o K= SuloiiA during the Phayanak Festival at the end of the Buddhist Lent
9T EYUS a7t Hof HFeHoF Sk HH(Z=fE)7H ELhs (on the 15th day of the 11th Lunar month, which is a full
AZ|(S3 118 25, 25 1080l EE20| == )0 g2|1 moon that usually falls in October). Although the origin of the
USLICE |2 20| EQ| M 0|R7t HaHSHA| SHo{X|X|= lights remains unknown, the locals celebrate their religious
QLOIX|Of X|HRIS 2 AMH|2 SIAIS Eof Zwof st ales faith and convey their wishes for happiness and prosperity
27438| st0 D=0 ot J|UBHL|CH through the mysterious phenomenon.
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A2 5 2[0f X2 EOZ, OfM|eF Z27+=0| Aquatic housing refers to homes for people who live
A UAT|C ‘ \QU S | NG XI2|Ee SLIobA|oFe] ZTIL SOt} STt in and around rivers, lakes, and seas. This housing
SO|A 2 HAY & ol EE3F =74 SHEfQIL|C}H style is quite common in Southeast Asia as a result
LS wlop TSI HES of its geography. Different types of aquatic housing
[ =

OfM[2te| =872 2 BS5S S , C o
| N XI01M 2 2[0f E= TIME HO|= ZHEAl AAL2T} can be four?d in the ASEAN region, mcludl.ng stilt
R houses, which are stationary and look as if they
AN 2 UMY 0|5E &~ AUES X2 B 29

S 042 7HX| et AGLICE

are floating on water, and boat houses, which are
designed to move.

OFM[QFe| =47 F=

DL IS0l 252 2 1 2{of] Stilt houses are wooden houses built on
S X A= S SLIOIAOF XS 042 S20f| A raised platforms anchored in lakes, rivers, or the
S| AotE 4 Q= =7 WEHQIL|CE JHEF 2L Eho ocean. Stilt house settlements are well-suited
M 7|20| MM 18% O[5t LHE7IX| Qt= &ty to the hot and humid climatic conditions of the
712, 14 LU B2} 2Ho| Uizl Stk 22 7)<, 7| ASEAN region, where rainfall occurs year-round, the
monsoon season is long, the dry season is relatively
7|9t WS 7|2 JHK|= B 24752 Ho|=
+| [ = Oli r)\' F i HE =S . | short, and the temperature does not fall below 18
OFM|© =S B &5 HME O] AL () . .
PIRE =S 2 Bl St IS OJALZ| ol degrees Celsius even in the coldest months.
SUTHSS BT MHHRALIC
In addition to relief from heat and
FA7t=0| e FHLI S-S Tl6k, protection from vermin, stilt houses offer easy
AlZ2 OPMMO 2 SHHSHH HHA| 58 £ access to food and potable water. In ASEAN,
AIZEXFRIS Z=Cist & QIAL L OfM|ote] 242 S notable examples of these houses can be found in
CHESHS O 22 16A417|2 E2L10| 2 20 =AE(0] the floating villages of Kampong Ayer on the Brunei
SURY7IER] OJOfX| T Q= ZHE oo 2(22LI0| River, first established around the 16th century in
Brunei Darussalam; Kompong Khleang, situated
CIRAR), S2d o4 S0 ZNE 2E JoEeeE -
oo | R N ol on the banks of the Tonlé Sap Lake in Cambodia;
2 C|o}), 2l3| = IN OPt= QIEFE .
SISO, 22| 2501 L0 2IBHS and the settlement area of the Intha tribe over the
=3 = A .
DHE (B2 SOI ABLICH waters of Inle Lake in Myanmar.
1 2|0f|= HIEH SHEH|0] =, Elf= ML Other uniquely-styled “floating homes” are
ToLoF 2 2o A HIZ2Y QY Ta|ml HE =32 found around Ha Long Bay in Vietnam, the Chao
81, QI | AOF 2O ERFA] e akaj|o|AlO} m<t Phraya River in Thailand, the Mekong River in Laos,
= FE| SO|AT EAEO| AADIR0| mAS Ktop2 the Sulu Sea Basin in the Philippines, the southern
A Gl region of the Indonesian island of Sumatra, and the
olALIC}H g
T A

Chew Jetty in Penang, Malaysia. People in these
areas live in boat houses designed to be movable
when necessary.
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Stilt Settlement in
Kampong Ayer

This section features the stilt settlement
of Kampong Ayer in Brunei Darussalam.
Kampong Ayer is the world’s largest

water village, currently inhabited by
approximately 13,000 people. In actuality,
itis a cluster of villages equipped with a
wide range of public facilities, including
schools, hospitals, markets, and fire
stations. The structures of Kampong

Ayer suit the local climate, which is
characterized by high levels of humidity
and precipitation: elevated ceilings and
wide doors allow for increased airflow.
The entire settlement is accessible by
wooden plank walkways, but those who
wish to travel at a slightly quicker pace are
welcome to try the small motor boats that
serve as the village’s water taxis.
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These models provide visitors with a

look at life in a stilt settlement in Brunei
Darussalam. The boat on display, coated
in colors that call to mind Brunei’s national
flag, is representative of the mode of
transportation used in water villages. Next
to the boat is a fishing tackle, a tool for

an activity that is practiced as a source of

food and income.

HEDH Boat Model

LIS0l X444 Painting on wood

£0l(H) 9.0 cm, Z!0[(L) 52.2 cm, &(W) 10.1 cm

E2Lto| CHEAHE, 20417| Brunei Darussalam, 20th century
BRLIO0| CHEAR! CHARZ A%

The Embassy of Brunei Darussalam in the Republic of Korea Collection
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E4 2% Fishing Tackle Model

LI Wood

#0[(H) 32.0 cm, AICHXIS(D) 15.2 cm

=2Lt0| CH2A 8, 204|7| Brunei Darussalam, 20th century
S2Lt0| CHRAE! ChARRE AT

The Embassy of Brunei Darussalam in the Republic of Korea Collection
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AMEE2 LU0 22 2™ OtA |11 SAI2 2| People in ASEAN use water every day for a wide
\X/ATE Q AN D DA| LV L”:E e 22 AFRDBIL|CE 7|2 X0 AlAZ ststn range of activities, including drinking, cooking,
MEl 221} 2t MERAZ EL51| Q8HA= washing, and cleaning. This makes it crucial to
_ Z0|Lt B4 928E| =AZ7MIK 22 o} procur§ an adequat§ amount of water, often by
| N AS A N 0S8t 2 ol =7} TQBIL|CE Op|ot AlIS S collecting and ca.rrymg water home fro.|Tn. natural
L QAR OE DS 71T HESID SIS A ole sources such as r|ver§ anq lakes.or faC|l|t|e_s such
c == < s T M as wells. Showcased in this section are objects
EF2 LIRL EXP| SOISE AIERSLIEL designed for the collection, transportation,
OI—A—”O I'QJ OIlA |'_EI— % FHOIM A 7 == U= LR, 5§, AlS| Sof storage, and consumption of water, including
= = © SO 2 UE =50|, st 2¥otz], 28 s2 buckets, scoops, jars, and vessels made of locally-
SH0| M2BHH K|S 2L A4S AH0}ZF OpM|OHIS 9 sourced wood, clay, and the husks of fruits such as
N2 = HO{FSLICH coconuts. These works display a keen sensitivity to

the ASEAN environment and highlight the exquisite
craftsmanship that can be found in the region.
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2t A ARIES| A2 HAE 4 U= At These embroidered artworks offer a

3|310|CE 2R A= 407071 e BI=0| glimpse into the lives of ethnic minority

D04 AT QICH 2Z8H= X|Ip QAL groups in Laos. Laos is home to over

A S0|C}2 S AADIZO| QA EZH0| 40 ethnic groups, each of which has a

Clobst HHAO 2 22 2171 SutstT different lifestyle. These two vvo.rks depict
N how two of these different ethnic groups,

Agot= 252 2HE += UCt

with distinct regional and architectural
features, and styles of clothing, collect,
transport, and consume water.

i
“h||||e.r|rﬂh|1‘ hl”'“”“'

Ol

X4 AAEZ Scenes of Everyday Life
MR, Xk Embroidery on textile
50.0x46.5cm, 49.0 x45.0 cm

2t A 2018 Lao PDR, 2018
OfM|otR3t@l A% ACH Collection

%)



CIOIE 0|2 I=271Q1 AT 20f| A EFASH This set of buckets from Singapore exhibits
Z32 SLE QFAlO| 2E0|C “ELIRZ stylistic influences from the Chinese
X‘”I—,I'_é;" —g_ Aé|.9| %%% _t_jé|-0| §%|._|f|_7|, 'IQI'% province of Hunan. Made of elm WOOd, the
" = o aroa buckets feature unique handles that are
S23p 40t QUCt 2X2 S2 HE10f ST
raised in the center—a design that helps
SES euiEn guoR X F42 | X ’
£7] S5t SEfO|CE LELIS ZH & to balance the weight of the load when
57l siet o e e = suspended on a carrying implement like
s = s} . .
PIBM FeXIX] Gh= JE0] A0 =50 a yoke. Elm wood is flexible yet durable
M= 2 XpZ= O|E[RUC and therefore often used in wooden

handicrafts.

Xl 25 Bucket

L2 Elm wood

[(H) 41.1 cm, ZICHXIZ(D) 30.2 cm
[(H) 41.2 cm, A[CHXZ(D) 30.4 cm

ju

> Hf HF C JD

0
0
17
ot

0.

2, 20M|7| Singapore, 20th century
MIQHREH AZF ACH Collection
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HolL} 2= S0HM 250 22 ot FZ
o AFE I, A SOl #IX[et 72
20| 2ME 2l Yoz A 20 =S
OHEOF Of7H0f] Bf| 12 O|S k7| HSHA|
MIZFRUCE BfThel ef & <lof el szt
A2 2 N1 0IsE W =82 RIKE

Sx| EXI7 Carrying Pole

LtE0 & Lacquer on wood
116.4x3.5¢cm

D[QkOL, 19M|7| Myanmar, 19th century
OFM|QHESH! A% ACH Collection

This is a pole used for carrying and
transporting loads of water. It is curved
outward from the center in a bow-like
shape so that the concave parts can be
fitted over and balanced on the bearer’s
shoulders. Round-headed pegs are affixed
at the ends of the pole to keep the water
loads in place.
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Singapore is a multiracial and multicultural
society, among its many demographic
groups, the largest is Chinese, accounting
for more than 70 percent of the population.
This has resulted in strong Chinese
cultural influences in Singapore, such as
the distinct local style of China’s Hunan
Province on display in these wooden
buckets. These buckets, which were used
for collecting and transporting water, have
been reinforced with metal bands on the
handle, body, and base for durability.

S 25 Bucket

Lt2, 2T Wood, metal plates

£=0](H) 54.6 cm, Z|EHX[E(D) 31.5cm
£0|(H) 59.6 cm, ZICHX|Z(D) 32.5 cm
A7tE =2, 20M7] Singapore, 20th century
OfM|ot2st@l A% ACH Collection
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A7FE 20 AFBEIYE FF BLhy Al
HZIX[o[Ct, ekt 2 LIR2 2ES BET
A70|S H20] RIRYCE HHHO R
[oist THS TL|E A0/ BRES
BP0 2 Bl| ZoRlA DhRals=)
HIXIO) 242 22 Fot S0 2 1}
Hop| g & 4 Q= 7xolc

S| HEZEX] Bucket

SELIR Elm wood

£0|(H) 31.6 cm, Z|CHXIZ(D) 26.5 cm
AZHE 2, 20M17] Singapore, 20th century
OtM[RHZ2t@ A% ACH Collection

/O

This is a water bucket from Singapore
made in the style of the Hunan region of
China. Crafted from sturdy elm wood, the
bucket’s body features an attached handle
with a gently sloping curve designed to fit
comfortably in the hand to facilitate the
act of collecting water.




Lzl e TZ|ogM 2A12 2|t uf The palayok is a type of earthenware
AEEH= E7|0|C OFF QefFEH cooking vessel used in the Philippines.
S0FO|L} Moj| 2 B3} 910| SAFSH Ba o2 Though palayok have been produced
M| O{SITH E7]= EHO| HAT since ancient times, present day versions
S71440| S0P Q2| THEO|A] M7 |= still l'argely r'esemble earlier examples,
i ) ST E 2 Sof X particularly m' terms of pe'attern ahd color.
TeE=e srrl===TH s Earthenware is characterized by its rough,
SoiFl R2le M SAIS EeX| B porous surface which helps steam to
RIS ol o= QUCE T TS m=R2IQ1  evaporate quickly, thereby allowing food
AL, SM2E E11 E0{M B Ot 2 within to be thoroughly cooked without
=52 @2|e o AFRSICY burning. This type of vessel can be used

to cook various examples of traditional
Filipino cuisine, such as sinigang, a clear
soup flavored with sour fruit, and adobo,
a dish of meat and vegetables braised in
vinegar and soy sauce served with various

toppings.

E7| gotz| - Z2tL Palayok

E7| Earthenware

%=0|(H) 18.0 cm, A[CHXIS(D) 27.1 cm

Ze|ml, AHO|A Philippines, period unknown
OpMIotE2tel A% ACH Collection

72 73




o§:
2
>
>
I

These are water storage jars crafted in
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SHO2|0|C} 2t matdt ol o] ol Ban Chan, a village in Laos known for its
S%[5 PRI 4000] HO| LS 2t A0 pottery. Located on the northern bank of

the Mekong River just downstream from

- Luang Prabang, the village has been a
2A=E M Y22 g oo ’

= DI_}-E
] ) - kE IE(H center of pottery production for more than
PN LHC} HO ©ofe ol ) )
JEVIDIZ TR, 22 Fofs 29 four centuries. Ban Chan pottery is made
e UIL S2 2US BB M

= of materials from the surrounding area,
HAIS CfSH | = ofCk shaped on pottery wheels, and then fired
inside a wood-fueled kiln. The resulting

[0ka!

pottery is sometimes coated black or

decorated with densely-packed engravings.

=o|gotz| Jar
&7] Stoneware
iOI( ) 28.7 cm, Z[CHXIE(D) 24.5 cm
0|(H) 27.5 cm, £ICHXIZ(D) 23.0 cm
iOI( H) 31.6 cm, Z|CHXIZ(D) 25.5 cm
2t A 2019 Lao PDR, 2019
OtM[QtZESHR A% ACH Collection

i IS}
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& # g2l ¥ Bottle with Two Ears

7| Stoneware

%0|(H) 26.8 cm, Z[CHXIE(D) 16.1 cm
£0|(H) 26.7 cm, ZICHXIZ(D) 16.9 cm

HIES, ACHO|& Viet Nam, period unknown
OFM|RFZ 2@ AZF ACH Collection

These stoneware vessels were crafted by
the Cham, an ethnic group in Vietnam.
They are characterized by a curved open
mouth resembling a flower, two big ears,
and a ring on the neck. Abstract linear
patterns have been carved around the
shoulder. The decorative elements suggest
that the vessels were used as water jars or
flower vases for special occasions or ritual-
related purposes, as opposed to being put
to everyday use.

17



2HE A2 2{OAOF T2} = T2} This water bottle, known as a labu sayong,

ZIALZ2 1201 Q|X[3t AR X|Soj| A &S was commonly used in the village of

7| 2H0|Ch 2o kXS HES Sayong, located near Kuala Kangsar in

X K510 2 SEl2 YT KopE R the Malaysian stfate of Eerak. Lal?q sayong

HOIS oinjst 5|, Chobet 2ore A are made from fine-grained, purified .local
ALt I it clay. Once the clay has been shaped into a

XIAS =S TG 1} X2 =EO . . .

SR Ol AP EH se= gourd, the surface is polished with a pebble

&7IE oll L2 A2 =0 M A and decorated with various carvings.

Cts, 2AH S22 T ot 1 AU 22 When fully dried, the vessel is smoked with

SCHHEO| ERAQl 22 A2 S S 4= coconut husks and firewood and then

QIL} HE AlRAE A|QISHH| Elot == fired in a kiln for a prolonged period at

25 2 AF2SIC} high temperatures. Finally, it is fired with

rice husks to obtain the rich ebony color
that is its trademark characteristic. The
completed vessel was usually used for
storing drinking water while keeping it cool.

SR 9 - 215 A8 Labu Sayong

7] Stoneware

£0|(H) 37.1 cm, £|tHX|E(D) 18.5 cm
Z2{|0|A[OF, A|CHO|A Malaysia, period unknown
OFM|QFZ22H@ AZF ACH Collection

9



2t AF2 S Oig|o|A|o}F I2E = Rz} Labu sayong refers to a type of water vessel
ZIAFZ 1201 Q|X[3H AR K|S0f| A M|ZFsE  from the village of Sayong, located near
7| 2HO|CH 202 SEIZ 0= S Kuala Kangsar in Perak, Malaysia. Labu
xorEZ FOIS ofOjstn, FAu 2RIt saylf)/;g arfe madfe by shahpmg clay e:]nd tbhbeln
olishing its surface witn a smootn pebble.

o% 502 o2 UsiM meojd 12 DO PE TP

o o ot o) Shatal Once completed, the vessel is first smoked
e = CIA| © St . ,

1S, 84 SO ChAl of & 719f 2HIRiCt with coconut husks and firewood and then
2 s2= HO st Zore : : . o
g0l SE= g B0 gME 223 fired at high temperatures. Finally, it is fired
MAZO FHAS C5P| T ottt Re{et once more with rice husks. Its glossy, black
MO Z HIWZXI 71 22 CFefor E 2L 2 surface is often further embellished with
XHAISET OFRIZE QI L2 2ES AHX decorative carvings. This example of labu
*O 2 =] WA CHEXO| &ztS sayong features a long, exquisitely-curved
BT} neck adorned with various stamped

motifs. The surface of the wide and stable
body has been pressed with a rough fabric,
creating a texture that contrasts with that
of the neck.

58 94 - 215 A8 Labu Sayong

&7| Stoneware

=0|(H) 34.5 cm, Z[CHXIZ(D) 22.5cm
2r2{|0|A[O}, A|CHO| A Malaysia, period unknown
OfMIehZat@l A% ACH Collection
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=Xt Ladle
T3S Z0of Coconut shell

=0|(H) 8.6 cm, ZO[(L) 62.0 cm
£0|(H) 8.5 cm, Z0l(L) 47.3 cm
£0|(H) 6.6 cm, Z0|(L) 33.6 cm
2tRA 204|7] Lao PDR, 20th century
2t A, 2018 Lao PDR, 2018

Ef=E, 20MI7| Thailand, 20th century
OtMIot2et@l A& ACH Collection
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These ladles, used for scooping water,
consist of two parts: a bowl made from
the shell of a coconut and a long, wooden
shaft that serves as a handle. The coconuts
that make up the bowls are commonly
cultivated in ASEAN, and the shafts of the
ladles are elegantly curved, with a thin
area in the middle designed to provide a
comfortable grip.

85



()
o
AL
©
[l

K o om
T

09 1r >

r_}'g ﬂJ|0
0% M

-

2ol 2kA Eff= L2 7oA
AEERULE gote|of HEfls AR

el I, HojEl ool S2 =5, HEst

[N )
HIEF2 74K 1 QIO{A =2 X7 |Q] GO

el

Known as toom sai nam duem, these

are drinking water jars used in Thailand.
The jars were made of clay with a high
iron component and then fired at a high
temperature without glaze. The porosity
of the material helps to keep water cool
even on hot days. This feature made this
particular type of water jar a common
household item, especially in the past. The
jars feature a curled rim, broad shoulders,
bulbous body, and flat base—influences
from Chinese ceramics.

HIZtZEL Zot2| - & Ato| & £ Toom Sai Nam Duem
B2t Et Terracotta

£0|(H) 39.7 cm, AItHXIZ(D) 30.7 cm

£0[(H) 19.8 cm, A/CHXIE(D) 16.9 cm

Efi=3, 21M17| Thailand, 21st century

OfM|2FZ 2t AZFACH Collection
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&7] Stoneware
£0|(H) 34.3 cm, A|THXIZ(D) 34.0 cm
o|2fot 20M17| Myanmar, 20th century
OFM[QFZ 2@l AZF ACH Collection
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Black-glazed Martaban jars have been
produced in Myanmar since the 14th
century. These large jars, used as storage
for water, liquor, or food supplies, are
named for the southern port city of
Mottama (previously known in Arabic as
Martaban). The jars are usually created
through a coiling technique, coated with
dark brown glaze, and finished with line
and dot decorations rendered with white
slip. The example on display is a Martaban-
style water vessel characterized by the
three frog figures on its shoulder. The frogs
are embodiments of wishes for rain.
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XL ZICH S 2 got2| Jar with Phoenix Design
X} Blue-and-white porcelain

£0|(H) 31.6 cm, ZICHX|S(D) 17.5 cm

%0l(H) 31.7 cm, ZIHXIS(D) 17.5 cm

HIES, ACHO|& Viet Nam, period unknown
OfM[eFZ2Hpd A% ACH Collection
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This set of jars was produced in the
village of Bat Trang in Vietnam. Situated
southeast of Hanoi on the banks of the
Red River, Bat Trang is a major production
site for ceramics and is known for the
use of a wide range of glazes and for
appliqué decorations—a technique that
involves adding a separately molded
clay relief onto the surface of a piece of
pottery. The two examples here feature
a lion-shaped ornament on the top and
relief moldings of plum blossoms and a
pair of mythical birds on the body. The
vessels are highly decorated with reliefs
and colorful paintings in cobalt blue and
brown. The overall form and decorative
elements display slight influences drawn
from Chinese ceramics.
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=2[¥ Gourd Bottle

2t Holf, = Gourd, braided cord
=0|(H) 23.4 cm, Z|CHXIS(D) 13.5 cm
2tRA 2047 Lao PDR, 20th century
OFMIoHE R A& ACH Collection
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This water bottle was made from a gourd
native to tropical areas of Asia. A fully-ripe
gourd was sliced off from the stem, leaving
a small hole at the top. The gourd was
then hollowed out and dried. A braided
cord is tied to the constricted section

in the middle so that the bottle can be
carried around with ease.




=29 Gourd Bottle

gF Hoff, LR, =2

Gourd, bamboo, braided cord
£=0](H) 30.3 cm, Z[CHXIZ(D) 17.5 cm
2t A, 2047] Lao PDR, 20th century
OtM|@HRat@l A% ACH Collection

92

This is a water container made from a
gourd native to tropical areas of Asia. A
large, ripe gourd was selected, hollowed
out, and dried. This example is entirely
encased in an openwork basket made

of woven bamboo strips for enhanced
stability. Long, braided cords are tied to
the shoulders to serve as a handle, making

the container easy to carry.

== Holols2 W AtE
HE S22 gotz| QElE
Fefs A9 etdet

Ol 212|5 FAoIACt
= gotel= sMg s
== He + W 2,
e = OHR2[5Ho ojsH
ZOMX[X| BE=S UL

s gotz| Jar

E7), OiLER, 2

Stoneware, bamboo, braided cord
%£0|(H) 31.4 cm, ZICHXIZ(D) 25.0 cm
2t A, 204171 Lao PDR, 20th century
OFM|QHE2t@ A% ACH Collection

This is a jar for carrying water during
travels. It is made of coarse, textured clay
that has been fired with a brown glaze.
The jar is encased by hanging loops of
bamboo strips. The globular body allows
for a large amount of water to be stored,
while the long and narrow neck prevents
spills while walking or moving.

5



This is a set of cups made of bamboo and
coated with lacquer. The two cups, which
are almost identical, are black both inside
and out, with red rims. Though small in
size, they are ornately decorated with
exquisitely etched vine patterns.

&7| 7 Lacquered Cup

CHLER, 28 Bamboo, lacquer

£0|(H) 6.1 cm, Z[CHXIE(D) 6.5 cm
=0|(H) 6.1 cm, Z[CHX|E(D) 6.5 cm
O[QFDF, 204|7] Myanmar, 20th century
OfM|2FZE S AZF ACH Collection

VA

H2fo|d 222 MA g2 A} Tholct
S7IL 2 S HEShE B20|g2 AKX
Halofl 21710 58 71T <49l S=0|Ch
AR T2| AASE|EOZ ALK}
EAI'E 908t HI7HERFOIA R,
217|9| Z2 g7 TAIS Tt
ZrEfSX|e SREO 2 GAME A
27|9f 217|9] 12|= F& HX R0
10N 228t A 2 E VI

This set of celadon cups features carved
Merlions. The Merlion is a mythical creature
with the head of a lion and the body of

a fish. The head of the beast represents
Singapore’s original name, Singapura,
which means “lion city” in Sanskrit. The fish
tail is a reference to the nation’s beginnings
as a sea town. On these cups, the Merlion’s
simply yet distinctively depicted mane and
tail combine with the green glaze to create
a delicate decorative effect.

KXzt Hzto|o 2 Zt Celadon Cup with Merlion Design
Mt Celadon

£0|(H) 6.3 cm, ZICHXIE(D) 7.1 cm

#0I(H) 6.2 cm, Z|THXIE(D) 7.0 cm

ATHLE, 20M|7] Singapore, 20th century

OfM[eFZ2Hpd A% ACH Collection
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This cup is characterized by horsehair
woven onto a frame of bamboo strips.
The inner surface and rim are coated
with lacquer to prevent water from
leaking. Carefully crafted with valuable
materials, this cup was used as a ritual
vessel to hold purified water when
making offerings to Buddha.

k

&t
CHLte

)

ZE T Cup
2%, 24 Bamboo, horsehair, lacquer
8.4

=
£0l(H) 8.4 cm, Z[THXIE(D) 10.0 cm
D[QkDF, 20M[7| Myanmar, 20th century
OfM@FZ 2@l A% ACH Collection
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BHXIE QS HAA|F|= EEFSE HEH9| This ewer is shaped like a lotus leaf and
ZXIE 0b= D A Qo) EUHH| BAIS features a lid topped with a toad ornament.
280t 22 HotLs =X}2 ot =g This distinctive water vessel employs pond-
oS} pHEist ATHE Al EO| SO|20) related motifs and features traditional
S o] A3t ol 2 HEL HE de5|gns'|n c9balt blue, commo'n to t.)lu.e-
SSRIO] 2ot ATHE KARICE 0|0 Mz and-white Vietnamese porcelain. Existing
e = = e —  cracks and areas that are vulnerable to
FEOLETHAPY| 412 200 s58S cracks have been reinforced with metal
GCHO| HAISH 842 =0 decorations for enhanced practicality.

SHXFESE S0 BA &7 =Xt Ewer with Toad-Shaped Lid
84Xt Blue-and-white porcelain

=0|(H) 11.5cm, 24.5x 16.3 cm

HIEE, 20417] Viet Nam, 20th century

OfMletZ2Hed A% ACH Collection

BiXIZ T77|2| HEfE ThE1D AlstagtE This is a ewer in the shape of an elephant
Otz 2 2oFS XtAISE KSIEHX} Z=X}O|CH with an underglaze decoration in cobalt
7|2 2E0| J2iF et =70 &2 blue. The chrysanthemum blossom, found
LIZol2 £ A%K2] 10} =S Dofe of on the body of the elephant amongst

L ACH(1527~1677) B1STHOA] KO} leafB./ vine scrolls, is a.common qecorative
o= Aiolch FE B2 2 motif of blue-and-wh‘|te porcelain from
M = the Mac dynasty of Vietnam (1527-1677).
&= 253 HEo e| 2S =it The elephant’s trunk functions as a spout
=522 HEet Ho| =0|&Lt MK 7| and delicate areas such as the corners and
22 DA BEE0| 248 SO0 AlgME bottom have been fortified with metal
=t bands and plates for practicality.

SHXHE st 7|2 F=Xt Elephant-Shaped Ewer
SiX} Blue-and-white porcelain

=0|(H) 17.7 cm, 22.3x 13.3cm

HIEL, 204171 Viet Nam, 20th century
OfMIekZ2tel A% ACH Collection
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1Xtet E|4=7| Kettle and Strainer

Ol& Aluminum

H) 15.0 cm, Z20I(L) 25.0 cm

H) 5.0 cm, A[CHXIS(D) 20.0 cm

Lto| Ct2 Ak 204171 Brunei Darussalam, 20th century

ESUto| CiE A thARg 2%

0 4
o o i

IT B HE [

The Embassy of Brunei Darussalam in the Republic of Korea Collection

OO

BZLto| CHEAIZIOM E23t 9Alo|Lt
AALE Q=D £2 WS 1 AFRSIE
FERLSH E|47[0|Ck El47] Qlof £2
28|n F7Hxle 22 Hof Cl2ige
WOILHH 0t2 2 BZSHA| ZH|Btc,
A0 A ZHHBIA AFRY 4 e
A=0|502 HEHD HHS sfeist
Sopo 2 KACE

This kettle and strainer set is used in
Brunei Darussalam to wash one’s hands
before an important ritual or meal. Water
from the kettle is poured over the hands,
which are placed over the strainer, as a
means of washing away impurities as well
as purifying the mind. This set is made of
aluminum to ensure convenient, everyday
use. It is highly ornate, with elaborate
designs covering its entire surface.
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02 HH0| £E71 XFR0| 2E{H Hot
ol SF| HolTk T2 Jfef HERA &
342 £57|9IM Yot Hehe prsof
LiHs EEE719I2 ASRICE 8710 oS
29 DYO R CHE0| ErABITISH FAKe
SIS FCL YAMEECHE OllolM M-S
T2 Of AFSHS HOR HoICt

28| & Bowl

2 Silver

£0|(H) 11.8 cm, A[CHXIS(D) 16.4 cm
HIE 'S, 20417] Viet Nam, 20th century
OtM[RFZ et A% ACH Collection
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This silver bowl shows traces of
hammering. It was crafted using the

metalworking techniques of raising and
sinking, which involve heating metal and
molding it into the desired shape with a
hammer. The wavy and petal-like rim of
the bowl is simplistic in design yet offers
a decorative effect. This bowl is believed
to have been used for holding water for
special rituals rather than for daily use.
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In Cambodia, phtil khat refers to a copper
or brass bowl with a pedestal. Usually
comprised of a lid, bowl, and pedestal,
phtil khat are used for holding holy water
in ritual ceremonies. They are usually
undecorated but sometimes feature

intricate etchings. This particular example
features floral designs that have been
carved in the surfaces of the bowl and
pedestal. On the bottom of the bowl in an
area hidden by the pedestal is an image of
an elephant with long tusks.
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T2| 232 - T3t Phtil Khat

72| Copper

#0[(H) 30.1 cm, Z|tHXIE(D) 23.1 cm
=0|(H) 24.3 cm, Z|EiXIE(D) 22.2 cm
ZEL[OF, 20A417] Cambodia, 20th century
OfM|etZ 2@l A% ACH Collection
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An alms bowl, known as a patra (“vessel”)
in Sanskrit, is used by Buddhist monks,
nuns, and novices for collecting offerings
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from lay persons. It is also sometimes used
in temples to hold sacred water. Alms bowls
were traditionally made of clay or black
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steel, but most contemporary examples are
made of stainless steel, a material that is
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lighter in weight and easier to clean.

=2 Alms Bowl

AHQIIAAL BHEHR

Stainless steel, synthetic fibers
£0|(H) 26.9 cm, ZICHXIZ(D) 26.6 cm
2t A, 21M17| Lao PDR, 21th century
OfMIotR SR A% ACH Collection
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L= &4 BFX| - OFO|E BFX| Maitum Jar

E7| Earthenware

£0l(H) 19.4 cm, Z[CHXIZ(D) 16.1 cm

Ze|H, AICHO|4 Philippines, period unknown
OFMIoHE2HR A% ACH Collection
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This is a jar with an anthropomorphic
design produced in the Maitum region of
Mindanao, the second largest island in
the Philippines after Luzon. This unique
type of pottery has been discovered only
in the Philippines and has provided a
significant glimpse into the prehistory of
the nation. Maitum jars, with their simple
representations of the human face, may
have been used for funerary and other
important ritual practices.




E7| X} - 7| Kendi

E7| Earthenware

=0[(H) 12.9 cm, 16.4 x 15.0 cm

Ze|m, AIHO|4 Philippines, period unknown
OtMIot2at@l A% ACH Collection
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Kendi is a Malay term derived from the
Sanskrit word kundika, which means “ritual
pouring vessel.” Kendi were produced in
abundance in Southeast Asia, used both

in rituals and daily life. Examples from the
Philippines date back to the 10th century.
Earthenware kendi feature porous surfaces,
making it possible to keep water cool even
in hot, rural regions.
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The Malay term kendi is derived from
the Sanskrit word kundika, which means
“ritual pouring vessel.” A kundika was
known to be one of the 18 ritual objects
carried by a Buddhist monk and was used
to make offerings of purified water to
Buddha. In general, kendi feature

a rounded body, bulbous spout, and

a flange on the narrow neck. This piece
was produced in East Java in Indonesia,
where kendi are used during religious
rituals at temples and coronation
ceremonies to hold holy water. In West
Java, they are used during wedding
ceremonies to hold water that the bride
uses to wash the groom'’s feet. After the
couple has said their vows, the vessel

is broken. In the past, kendi were also
buried with the deceased during
funerals as a symbol of providing water
eternally in the afterlife.

&7| =X} - ZC| Kendi

Ell2tZ2Ef Terracotta

£0](H) 10.8 cm, 19.7 cm x 16.4 cm

QI AIOF, AlEHO| 4 Indonesia, period unknown
OFMIoHE SR A& ACH Collection

15



OfM|OF At SOf|H| 22 Tt 2212 "ol HAIX For the peoples of ASEAN, water is more than just
\X/ATE Q AN D R|TUALS ARIZR 7|58 | SHL|CE 22 ZQ9} AHS a physical resource—it is also a symbol of spiritual
ARISHH H2iSS MojLs &3tol ojn|2 7ix|a sigmfica_nce. W_ater not orjly represents life_arjd
- OIALICE 20| 7}l Balo| S Alelo|Lt HES prospent:]/ but is alsodbefl;ev?ld to hold.p.unf\);:/ng
| . owers that can wara oft evil or negativity. Water,
|N S2K= USOR OPXID S 2olA : e
[ . therefore, often plays a leading role in religious
SR AMEE7| = LI

rituals and practices.

Water as a symbol of purification is

oro] ojefof 2 L
O I-A-” I_I— E = =N E S8 A4HE o AUSLICE EN=, D|ekOf, manifested in water festivals celebrated across
i

2t A ZIHL|0 & QI XFO|LIRE=Of (KBt mainland ASEAN countries. Thailand, Myanmar,
OMIOF Z7I= S 48] =2 oF 3420l AN 2ZH|12 Laos, and Cambodia, four nations which follow
=2IL|C} TH QIE 0l L B0f| 7|H s the lunisolar calendar rooted in ancient Indian

tradition, observe the New Year in mid-April. For

a period of three or four days, sacred rituals and

grand festivities mark the occasion. The New Year
’ celebrations of Thailand’s Songkran, Myanmar’s

= Thingyan, Laos’ Bun Pi Mai, and Cambodia’s Chol
SAS MR SE e QAo SEELICE O = Chnam Thmey all begin with the ritual of cleansing
MENH 22 BE0FTH ==& 7|6t H2|0f|A Buddhist statues, which is followed by people
EZ0|LIHPIK], oA SO02 E8 #2|H =HE gently sprinkling water on one another as a gesture
op2ISHL|C} of wishing for a prosperous year. Rituals are usually

concluded by the splashing and dousing of water
on the streets with water pistols, hoses, and
buckets.




OfA]

Water, a Celebration
of Life

A% Sohyun Kim

28 Full HD HIC|2 Two-channel Full HD video
3'09"

2019
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Sz HH|0| 24 5|

Pouring Water over Buddha Statue

during Songkran Festival

AFEl Photograph

Eff=t Thailand

© Pass an inspiration / Shutterstock.com
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=1t S Aop7h= OfM|Rte| CheFet &f2 Water is highly significant in the lives of ASEAN
\X/ATE R AHHEL|CEH B4 Qof| BrS oHS 1 HiE Ef D CHUH citizens. At Myanmar’s Inle Lake, locals travel
/ THAZS AZXHEISHS O[Ok} Ol2| S AR2IE, in boats and cultivate vegetables in floating
St allo] AL O] T ZhollM SC12)7|= i gardens. Communities in the Ifugao Province of
A CE LE B RAT ‘ Q N QF L ‘FE NS HOlS TR ORI MRISE JISLIT, L [ ppnes markhe cnd ofthe harvest season
HIELHTH B2 SO 7t B4 BTt 2 o W|th a r_|tual that includes a.n intense tugging match
- ° =D =" in the river. Boat races on rivers, lakes, and seas
2 E g3t Eelv|k of FelHofA= o are enjoyed in countries like Vietnam and Thailand,
O I—A—”O I'QJ AR % 20| =2 &7(7| = LI BRLI0| CHRAZRIO)| and festivals featuring fluvial parades are held
L ed EEX|Ho|= Z2AI0]|A] ML Hiol 22 in the Philippines. In Brunei Darussalam, Malay
HO{=H MEL ARIS =85} Tutong weddings include a ritual of pouring water
over the feet of the bride and groom as a show of
DE0AH =2 a2l ==ILICt congratulations for their new beginning.

Water is a celebration of life.
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o= 2 |jst of Plates

1
=

HSZF,

Dongj

=N

=2 Mul Mul Mul

2y, Ha=

00 Seo, Minjae Kim, Ken Pyun
Full HD HIC|2, M A3zl

Single-channel Full HD video,

multi-
500"
2019

2

o

o
Zolo}
=

HAHE

layered fabric screens

2|e| & Water for Us

Minah Hong
Full HD H|C|, & A2

Single-channel Full HD video,
multi-layered thread screens

4' 00"
2019

3

37| &otz| Onggi Jars
QR%E, H3|& Hyangjong Oh, Heechang Jung
BI|HE, MK Onggi clay, ash glaze
2018-2019

4

FFRLC|LEt A0+E S Kaundinya and Princess Soma
ot 271 2
ZXE 18

Text by Soyean Ahn, Gayoung Oh

Ilustr.
2019

5
orag]

2
o
[

o
Ao

ation by Jiyoung Kang

232t Ml 72| & The Naga Princess and Her Three Eggs
, 2718 2
(DARORY) 12!

Text by Soyean Ahn, Gayoung Oh

Illustr.
2019

ation by Boeun Kim (DARORY)

DO

o| = XI5 A Tale of Two Underwater Friends

Text by Soyean Ahn, Gayoung Oh
[llustration by Grimm Hong
2019

7
Hzt0o|2A Merlion

ZX[F Jiyoung Kang

Z0|of| 2+ Gouache on paper

34.0x34.0cm

2019

I

2 29 Lumut Lunting

ZE2 Boeun Kim

HE E=Q, CIX[E Za{2, TR Q14

Hand drawing, digital coloring, digital printing
39.3x54.5cm

2019

n rlo

9
o2 2t0|E Mekong Lights

r<t ofot

12 Grimm Hong

E S22, CIX|E Zajd, CIXIE el

Hand drawing, digital coloring, digital printing
39.3x54.5cm

2019

10
HE &% Boat Model
Lt=2ofl %24 Painting on wood
£0](H) 9.0 cm, Z0[(L) 52.2 cm, Z(W) 10.1 cm
HELto| Ct2AE, 20M7| Brunei Darussalam, 20th century
SELto| AR CiAr2t A%
The Embassy of Brunei Darussalam in
the Republic of Korea Collection

11
S I Fishing Tackle Model
LIS Wood
=0|(H) 32.0 cm, Z|CHXIE(D) 15.2 cm
H2Lto| CHRAEE 20M|7] Brunei Darussalam, 20th century
HELt0| CHEAR CHARZE A
The Embassy of Brunei Darussalam
in the Republic of Korea Collection

12
Xt YAZZA Scenes of Everyday Life

MR, k4= Embroidery on textile
50.0 x46.5 cm, 49.0 x 45.0 cm
2tRA; 2018 Lao PDR, 2018
OfMIeHZ3HR! A% ACH Collection

13
=X 28 Bucket

LELIT Elm wood

£0]|(H) 41.2 cm, A|tHX|Z(D) 30.4 cm
£0|(H) 41.1 cm, A[CHX|E(D) 30.2 cm
AItE 2 20M|7| Singapore, 20th century
OFM|otESHR! AZFACH Collection

14
SHl 2XI7| Carrying Pole

Lt2oll 2% Lacquer on wood

116.4 x 3.5 cm

0|QFof, 19M|7| Myanmar, 19th century
OFM|2tE SR AZF ACH Collection

15
X 22 Bucket

LIZ, 24T Wood, metal plates

£0|(H) 59.6 cm, £|CHX|E(D) 32.5 cm
£0|(H) 54.6 cm, Z|tHX|E(D) 31.5 cm
A7t 2 20M|7| Singapore, 20th century
OFM|2tE 32l A% ACH Collection

16

SH| HEZHX| Bucket
LELI2 Elm wood
#0|(H) 31.6 cm, Z|tHXIE(D) 26.5 cm
AItE 2 20M|7| Singapore, 20th century
OFM|otE 32! A% ACH Collection

17
E7| gotz| - Z2tE Palayok
E7| Earthenware
£0]|(H) 18.0 cm, Z|CHXIZE(D) 27.1 cm
Zz|1l, AlcHo| 4 Philippines, period unknown
OFM|2tE SRl A% ACH Collection

18

7| gotz| Jar
7| Stoneware
=0]|(H) 28.7 cm, £|tHX|E(D) 24.5 cm
£0]|(H) 27.5 cm, AICHX|IZ(D) 23.0 cm
£0|(H) 31.6 cm, Z[CHX|Z(D) 25.5 cm
2t A, 2019 Lao PDR, 2019
OFM|QHR2t2l A% ACH Collection

19
= 7 22l & Bottle with Two Ears

7| Stoneware

£0|(H) 26.8 cm, A[CHXIZ(D) 16.1 cm
£0|(H) 26.7 cm, Z|CHX|Z(D) 16.9 cm

HIELH AlCHO| A Viet Nam, period unknown
OFM[QHR2t2! A% ACH Collection

20
= 4 - 25 AL Labu Sayong

Jlok

7| Stoneware

£0|(H) 37.1 cm, £|CiX|2(D) 18.5 cm

2faf|o| A0k, AlCHO| A Malaysia, period unknown
OFM[2H22}2! A% ACH Collection

157



21 26 31 36
SQ & - 2t A2 Labu Sayong <2 Gourd Bottle 9tz 7t Cup FE2| 12 - ZEISE Phtil Khat
& 7| Stoneware gt Hof, .= Gourd, braided cord CHLFR, 2H%, 24 Bamboo, horsehair, lacquer T2| Copper
£0|(H) 34.5 cm, Z|CHXIS(D) 22.5 cm £0|(H) 23.4 cm, A|THXIE(D) 13.5 cm =0|(H) 8.4 cm, ZTHXIZ(D) 10.0 cm £0|(H) 30.1 cm, X|tHXIE(D) 23.1 cm
Zr2{|o[A[oF, AIEHO|AF Malaysia, period unknown 2t2A 20M|7| Lao PDR, 20th century olotat, 20417] Myanmar, 20th century £0|(H) 24.3 cm, Z|CHX|Z2(D) 22.2 cm
OfA|tZ3t2l A% ACH Collection OfMIeH23H2 A% ACH Collection oMok stel AXH ACH Collection Z'=C|of, 20M7] Cambodia, 20th century
OfAMeHZ 3R AZF ACH Collection
2 27 0
=4t Ladle S 2| Gourd Bottle EHXES 7|2 =Xt 37
A AR Eof Coconut shell &t Hof, CHLER, =2 Gourd, bamboo, braided cord Elephant-Shaped Ewer 2% Alms Bowl
#0|(H) 8.6 cm, ZOI(L) 62.0 cm #0|(H) 30.3 cm, £[CHX|E(D) 17.5 cm #x} Blue-and-white porcelain AHQIZ|AAEL BHAHER Stainless steel, synthetic fibers
£0|(H) 8.5 cm, Z0I(L) 47.3 cm 2t2A, 20417| Lao PDR, 20th century 0|(H) 17.7 cm, 22.3x 13.3 cm £0|(H) 26.9 cm, Z|CHXIZ(D) 26.6 cm
£0|(H) 6.6 cm, Z0|(L) 33.6 cm OfM|eH=23tH2! A% ACH Collection HIEL, 20417] Viet Nam, 20th century 2t2A 21M|7| Lao PDR, 21th century
2t A, 2047| Lao PDR, 20th century OmM|orE 52l AXFACH Collection OtM|et2St 2% ACH Collection
2t A 2018 Lao PDR, 2018
Ei=3, 20M|7| Thailand, 20th century 28
OfM|2H2%H2l A% ACH Collection Z{ 2otz| Jar 33 38
E7|, CHLFR, .= Stoneware, bamboo, braided cord BHX|AI S ETAH| BHA EE7H =X} L2 EA] £hX| - 0H0| = BHX| Maitum Jar
%0|(H) 31.4 cm, Z|tHX|Z(D) 25.0 cm Ewer with Toad-Shaped Lid E7| Earthenware
2 2t2 A, 20417 Lao PDR, 20th century 4%} Blue-and-white porcelsin ££0|(H) 19.4 cm, Z|CHXIZ(D) 16.1 cm
Ell2t=EF Zot2| - & MOl & £ Toom Sai Nam Duem OfM|et2stel A% ACH Collection 0|(H) 11.5 cm, 24.5 x 16.3 cm ma|ml, A|cho|Af Philippines, period unknown
E|2tZ2E} Terracotta HIEL, 20417] Viet Nam, 20th century OFM[QHZ2t# A% ACH Collection
=0|(H) 39.7 cm, £|tHX|E(D) 30.7 cm opMlot=stel AXFACH Collection
£0[(H) 19.8 cm, A|CHXIZ(D) 16.9 cm 29
Ef=2, 21A17] Thailand, 21st century & 7| Tt Lacquered Cup 39
OfM|QH2 51l A% ACH Collection CHLFS, 2 Bamboo, lacquer 34 E7| =X} - #C| Kendi
£0|(H) 6.1 cm, Z|CHXIE(D) 6.5 cm FHRRL E|27| E7| Earthenware
%0|(H) 6.1 cm, A[CHX|Z(D) 6.5 cm Kettle and Strainer £0|(H) 12.9 cm, 16.4 x 15.0 cm
24 o|Qkat, 20417 , L ) majml, AICo|4¢ Philippines, peri
T2 &A =1 got2| Jar with Frog Figurines O:Hlo:;;l Li{ig?iroﬁ::izintury Ef_ulﬁ Alummu:q OEM:OP-'?-;}H?—J Ljf:éllzpcmﬁs T.e”Od unknown
e =0]|(H) 15.0 cm, Z2Z0|(L) 25.0 cm CE A S ollieuonn
=7 Stoneware $£0](H) 5.0 cm, ZITHXIZ(D) 20.0 cm
#0I(H) 34.3 cm, ZICHXIE(D) 34.0 cm HELto| CHEAEE 20M17| Brunei Darussalam, 20th century
o|2kat, 20M417| Myanmar, 20th century 30 HELI0| CHEAIZ CHARRE AT 40
OtAIghz2kal 2% ACH Collection Yrr2 oietold 2 The Embassy of Brunei Darussalam £7| Xt - L] Kendi
Celadon Cup with Merlion Design in the Republic of Korea Collection E|2t2E} Terracotta
A%} Celadon £0|(H) 10.8 cm, 19.7 cm x 16.4 cm
25 =0|(H) 6.3 cm, Z|CHX|Z(D) 7.1 cm QI AlOF AlCHO[ & Indonesia, period unknown
RIS S8 20F2| Jar with Phoenix Design $£0|(H) 6.2 cm, A|HXIZ(D) 7.0 cm 35 OfuotR3tel A% ACH Collection
84X} Blue-and-white porcelain A7t 2, 20M|7| Singapore, 20th century 25| & Bowl
%0|(H) 31.6 cm, Z|CHX[Z(D) 17.5 cm OfMIeH23HR! A% ACH Collection @ Givar
£0I(H) 31.7 cm, H{HXIS(D) 17.5 cm $£0|(H) 11.8 cm, Z/CHXIZ (D) 16.4 cm 41
I EE, AlCHO| 2 Viet Nam, period unknown HIEL, 20417] Viet Nam, 20th century OfM|otel AtTt 2 Water, a Celebration of Life
OpMet= =l 23 ACH Collection OLMI2HEH2l 2% ACH Collection 2231 Sohyun Kim
24{'2 Full HD H|C|2 Two-channel Full HD video
3'09"
2019
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Splash ASEAN! Water, a Celebration of Life
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